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Introduction 
 
 
This education pack has been designed to support your visit to see Faust x 2 at The 
Watermill Theatre. 
 
The pack is aimed primarily at those studying Drama or English, with articles of interest for 
anyone with a curiosity about the play. While there are some images, the pack has been 
deliberately kept simple from a graphic point of view so that most pages can easily be 
photocopied for use in the classroom.  
 
Your feedback is most welcome, please email (heidi@watermill.org.uk) or call me on 01635 
570927. 
 
Don’t forget that we offer workshops on most aspects of drama, and visit many schools in 
the surrounding area to work with hundreds of students every year. For a workshop menu, 
please visit the Outreach pages on our website, or contact me. 
 
I hope you find the pack useful. 
 
 
 
 
 
Heidi Bird 
Outreach Director 
 
Email: heidi@watermill.org.uk | Tel: 01635 570927 
The Watermill Theatre 
Bagnor, Newbury, Berks RG20 8AE 
www.watermill.org.uk 
 
The Watermill’s core Education and Outreach programme is generously supported by The 
Dr. Mortimer and Theresa Sackler Foundation. 
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Johann Wolfgang von Goethe  
 
Born in Frankfurt in 1749, Johann 
Wolfgang von Goethe was one of the most 
prolific writers and thinkers of his age. His 
extraordinary literary range included 
novels, poetry, drama, memoir, 
autobiography, scientific treaties and 
literary criticism.  
 
Although he studied to become a lawyer, 
the young Goethe frequently found himself 
distracted by his literary ambitions, 
sneaking off to poetry classes despite his 
father’s disapproval. He wrote verse and 
drama throughout his early twenties, and, 
during an intense six-week period in 1774, 
at just 24 years of age, he penned the book 
that would make him an international 
celebrity – The Sorrows of Young Werther. 
This epistolary novel is formed as a series 
of letters from the sensitive and emotional 
artist Werther to his friend Wilhelm.  
 

Its impact was immediate and profound. It 
was one of the first best-selling novels in 
history, translated into numerous 
languages, and was swiftly pirated, 
plagiarized and parodied. ‘Werther fever’ 
began to spread across the continent, as 
Goethe’s angsty young hero struck a chord 
with the prevailing mood of the time – an 
emphasis on the importance of the 

emotions, after the cool reasoning of the 
age of enlightenment. And while many 
artists and thinkers were inspired by the 
work, for young people it offered a chance 
to imitate Goethe’s protagonist. At the 
height of Werther fever, men were self-
consciously dressing in Werther’s style (the 
iconic blue coat and yellow trousers), and 
all kinds of unofficial spin-off merchandise 
was flying off the shelves, from porcelain 
puppets and jewellery boxes, to Werther 
themed eau de cologne!  
 
In the wake of his new-found fame, Goethe 
was invited to Weimar, to the court of Carl 
August Grand Duke of Saxe-Weimar-
Eisenach. Here he developed new work, 
including the dramas Iphigenie auf Tauris, 
Egmont and Torquato Tasso. It was also in 
Weimar that he dedicated himself to a 
project that would span 60 years of his life 
– his reworking of the Faust myth. 
 
He had begun the earliest version of this 
closet drama, known as the Urfaust, before 
Young Werther shot him to fame. Part One, 
which tells of Faust’s pact with 
Mephistopheles and his passionate pursuit 
of Gretchen, was first published in 1808. 
Part Two, by contrast, is more politicised 
and satirical, and notoriously difficult to 
stage. Goethe finished it just before his 
death, in 1831, and it was not staged in his 
lifetime. 
 
Originally inspired by puppet versions of 
the Faust story which he saw in his youth, 
Goethe became obsessed by the myth. As 
he reworked his epic verse drama 
throughout his life, he aged his protagonist 
from a young to an old man. While for 
Marlowe the story of Faust had been a 
thrilling and titillating morality tale, for 

Ian McDiarmid (Faust) and Jacques Miche (Mephisto). 



 

5 
 

Goethe it was a vehicle for philosophical 
enquiry. Goethe’s Faust, indeed, does not 
forfeit his soul, and perishes instead in a 
singular moment of pure joy, during which 
the angels protect him from 
Mephistopheles’s grasp. Goethe was less 
interested in the notion of damnation than 
in the reconciliation of the spiritual with 
the scientific and logical, making Faust’s 
story a metaphor for humanity’s quest for 
enlightenment. Just as Young Werther had 
struck a chord with early Romanticism, so 
Goethe’s Faust became an articulation of 
the intellectual questions of the day – 
along with an incredibly personal 
mediation on the artist’s own long life and 
career. 
 
DANIELLE PEARSON

 

 

Ian McDiarmid as Faust.  
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A Deal with the Devil 
 
From medieval tales of necromancy, to 
modern parables of how power and money 
corrupt, we have always been fascinated by 
the notion of a so-called “Faustian pact”. A 
deal with the devil – often the bargaining of 
one’s soul in return for diabolical favours – is a 
motif which has its roots in medieval folklore, 
but can be traced throughout Western culture. 
Whether the supplicant signs over their soul in 
return for youth, power, wealth, fame or 
knowledge, varies from tale to tale. But there 
is one thing they have in common. To bargain 
with the devil is a dangerous game, and – 
whether it’s his most famous servant 
Mephistopheles, or Satan himself – the devil 
always comes to collect his debt. 
 
Before the legendary Faust, folkloric dealings 
with the devil generally fell into two 
categories. In the first, the tale concluded with 
a comic twist. The wily peasant outwits the 
devil and avoids damnation, often by quibbling 
a technical point in the contract. But in the 
second and more familiar version, the 
supplicant meets an unfortunate and morally 
significant end – doomed to eternal damnation 
in return for their short period of gain. 
 
 
The Faust story, on the other hand, has been 
told in both ways. While the antecedents of 
the “real” Faust are questionable – the 
character is said to be loosely based on the 
16th century German magician and charlatan 
Doctor Faust – the tale really picked up 
traction after the anonymous publication of 
the Faustbook, in 1587. The English playwright 
Christopher Marlowe wrote his famous work 
The Tragicall History of Doctor Faustus just two 
years later. His Faustus not only loses his soul, 
but is in some versions dragged offstage to hell 
by a legion of demons. Goethe, on the other 
hand, writing in the 19th century, chose to 
complicate this moral narrative in his Faust 
Parts One and Two. Unlike Marlowe’s 

irrevocably corrupted protagonist, Goethe’s 
Faust eventually saves his soul, by striving to 
earn God’s forgiveness. 
 
As well as literary tales of morality and 
salvation, many legendary historical figures 
have been rumoured to have dealings with the 
devil. In the 19th century, the extraordinary 
virtuosity of violinist Niccolò Paganini was 
widely rumoured to be the result of demonic 
assistance – a story which Niccolò himself 
reportedly enjoyed encouraging. And he was 
not the last musician whose talent has been 
ascribed to supernatural means. In the 1930s, 
the mysterious young man Robert Johnson 
appeared on the American blues scene. But 
how to explain his prodigious talent and early 
death? Legend had it that Robert took his 
guitar to a Mississippi crossroads late at night, 
and there met with the devil, who tuned his 
guitar, thus endowing him with his unique 
talent. Whether gossip spread by jealous rivals, 
or legends encouraged by the artists 
themselves, such suspicions have often 
followed in the wake of extraordinary 
achievement.  
 
While a belief in demons and witchcraft may 
no longer be common, we are as obsessed as 
ever with the notion of our souls, and of what 
they might be worth – whether in religious 
terms or in the secular sense of our integrity 
and innate moral beliefs. From Buffy the 
Vampire Slayer to The Devil Wears Prada, 
Faustian pacts are as prevalent as ever in our 
media, literature and pop culture. Adapted to 
fit the concerns and beliefs of the age, the 
story remains an evocative exploration of what 
it means to be human, and of our eternal quest 
for knowledge and achievement. 
 
 
DANIELLE PEARSON
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Meet the Cast  

 
 Daisy Fairclough | Gretchen 

Theatre credits include: DNA, Pigeon English, Romeo & Juliet 
(National Youth Theatre Rep Company). 
 
Television credits include: The Strike Series (Bronte 
Productions). 
 
Film credits include: Just Charlie (Seahorse Films). 

Ian McDiarmid | Faust 
As a leading theatre actor, Ian McDiarmid has appeared with all 
the major UK companies, in the West End and on Broadway, 
receiving many awards, including an Olivier and a Tony. 
 
From 1990 to 2002 he was Joint Artistic Director of London’s 
Almeida Theatre, helping to establish its international 
reputation. He most recently appeared as Enoch Powell in What 
Shadows at Birmingham Rep. 
 
His many television and film roles include Emperor Palpatine in 
the Star Wars films. 
 
Later this year he will be seen in James Gray’s film The Lost City 
of Z and as King Pellenor in the Sky/Amazon collaboration 
Britannia. 

Jacques Miche | Mephisto 
Jacques is delighted to be playing the role of Mephisto in Faust 
x2 at The Watermill Theatre. 
 
Jacques’ theatre credits include: Jason in Saving Jason (Park 
Theatre); Knuckles in Bugsy Malone (Lyric Hammersmith); Isaac 
Tallentire in The Hired Man (NYMT, Nikolai Foster); Brett in 13 
the Musical (NYMT, Jason Robert Brown); The Artful Dodger in 
Oliver! the Musical (Cameron Mackintosh Ltd); Tiny Tim in A 
Christmas Carol (The Royal Northern Ballet Company). 
 
Jacques’ television credits include playing Daniel in The 
Revolting World of Stanley Brown (Retort Productions). 
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Interview with Ian McDiarmid 
and Lisa Blair  
 
What inspired you to write the play? 
Ian: I’ve always been obsessed with the 
Faust legend. It’s one of the great stories 
and it’s a part I’ve always wanted to play. 
There are two main routes to him in the 
theatre: via Marlowe or Goethe. I’ve tried 
to concentrate on the kernel of Goethe’s 
enormous dramatic poem.  
 
I wanted to get to the heart of the story 
and also find a way in which I could play 
Faust. Faust makes a pact with the devil in 
order to get a number of things. In 
Goethe’s version, he’s mainly interested in 
a life of the flesh and the spirit, as opposed 
to the life of the mind. In order to achieve 
this he has to become young again.  
 
In a sense, I’m a bit like Faust in the play. I 
get my youth back for 70 minutes in the 
theatre.  

 
 
How do you feel to be rehearsing the role 
of Faust?  
Ian: Extremely lucky. I am in a terrific 
theatre; The Watermill is intimate and your 
contact with the audience is close and 
immediate. I’m also surrounded by 

talented people and most of them are 
much younger than me; it’s always nice to 
be able to work with and learn from 
different generations.   
 
How is Faust represented in the 
production? 
Lisa: The world that Ian has written and 
translated, in terms of modernising Faust, 
is very high tech. There’s a very exciting 
video element and we’ve taken that idea 
to the extreme.   
 
In terms of who Faust is within this world, 
it’s defined by the world that Mephisto 
creates. Faust is at odds with Mephisto’s 
cyber-world because he’s used to his 
musty, dusty books and everything he’s 
learnt has come from books. In comes this 
young man and takes him to a world that 
Faust hasn’t visited before. 
 
Can you explain the artistic choices 
around the production and specifically the 
design? 
Lisa: The design started with Ian and I 
talking about the high-tech world and what 
we wanted to achieve with Mephisto 
changing the landscape. Once Georgia, the 
designer, was brought on board she had 
instinctive ideas. We thought about who 
Gretchen is and the world that she comes 
from.  Traditionally, she’s portrayed as a 
country girl, but I was excited to try 
bringing her into an urban environment. 
 
The set represents a building with 
windows; voyeurism and high-rise blocks in 
the middle of an urbanised district.  
 

Ian McDiarmid  
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Ian: You can also look at it as a video grid 
and that’s very much Mephisto’s world. He 
brings on an all too familiar piece of 
modern technology, which can be used for 
good but also has its dark side.  
 

 
 
 
 

What modern themes and challenges 
does the play deal with? 
Ian: Day-by-day, cyber technology is 
becoming more controlling.  In a sense, 
whoever knows the most is in control of 
our lives. Metaphorically, the devil knows 
more than anybody.  It seemed like a nice 
parallel and as a result the play is bitingly 
contemporary.  
 
Why do you think young people should 
come and see this performance? 
Ian: It’s got two really good young actors 
with whom we hope they’ll be able to 
identify with.  
Lisa: Also a language they’ll be able to 
identify with. I studied this at school in 
German. The opportunity of being able to 
see the legend that is Faust in a much 
more accessible environment is great for 
young people. 

You can watch a further interview with Ian here, 
https://www.youtube.com/watch?v=R1KWa3Nvd2g 

Ian McDiarmid as Faust. 

https://www.youtube.com/watch?v=R1KWa3Nvd2g
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Faust x2 Rehearsal Diaries  

Week One 
 

In her first week at The Watermill Theatre, Daisy Fairclough who plays Gretchen talks us through 
what the cast have been up to as they prepare for the world premiere of Faust x2. 

The first week of rehearsals for Faust x2 has been extremely productive. For the first step of our 
journey, we began by going through the text, meticulously deciphering it and understanding its 
meanings and metaphors. Then we began working through the piece scene by scene to get an idea 
and feel of things, loose blocking and starting to build our world. We were able to get through the 
whole play by the end of the week, which is quite incredible.  

Week Two 
 

As opening night approaches, Jacques Miche who plays Mephisto looks back on the rehearsal 
process so far. 

When reflecting on our second week of rehearsals, I realise how quickly the time has gone! 
Nevertheless, it feels as though we have used our short span of time effectively. This week we’ve been 
delving further into the text and really exploring our space.  A trip off-site to a nearby studio has also 
been an interesting addition to our schedule (you’ll have to come to see the show to see the final 
results). 

The more time I spend here at The Watermill, the more I enjoy it. There is definitely a sense of 
community here which is lovely to come and be a part of. As I look forward to the rest of our rehearsal 
process I am excited to see this piece come together and then finally give it an audience… bring on 
week three! 

Week Three 
During the final week of rehearsals, Assistant Director Chloe France reflects on the rehearsal process 
as they move into the theatre. 
 
The final week of rehearsals and our move into the theatre has been tremendously exciting. Our 
video, sound and lighting design are instrumental: they could be thought of as a fourth actor. Luckily 
we have had a flavour of sound and video design in the rehearsal room; but realising the show as a 
whole only happens when the lights dim, the creative team hunker down with their laptops and the 
technical rehearsal commences.  
 
In order to prepare for our move into the theatre the third week of rehearsals has ended with us 
welcoming designer Georgia Lowe, sound designer Richard Hammarton, lighting designer Elliot Griggs 
and video designer Zsolt Balogh into the rehearsal room. We moved from close text work and the 
rehearsing of small sections of script at the start of the week into runs by Friday – piecing together all 
of our work thus far. Watching Jacques, Daisy and Ian's performances take flight is one of the most 
joyful parts of the rehearsal process. And as I write this, watching Faust x2 shaping up on the 
Watermill stage, I am hugely excited for our audiences to come and share this story. 

https://www.watermill.org.uk/faust_x2
https://www.watermill.org.uk/faust_x2
https://www.watermill.org.uk/faust_x2
https://www.watermill.org.uk/blog/index.php/week-two-faust-x2-rehearsal-diary/
https://www.watermill.org.uk/blog/index.php/week-two-faust-x2-rehearsal-diary/
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The Design Process 
 
The set is what we put onstage to help re-create the world of the play. The set designer 
makes a model box of the set to show the production department, director and actors what 
they want the set to look like. Designer, Georgia Lowe and Video Designer, Zsolt Balogh, 
talked to the cast and production team about the design on the first day of rehearsals. There 
are many stages the designer goes through before they get to this point. 
 
Step 1. Research  
The first step is to research the time period and location of the piece. Often the designer will 
create a scrap book of images, materials and textures that may inspire their design. Initial 
ideas are discussed with the director to make sure they fit with the director’s overall vision. 
These can also be given to the production team to help them when bringing the design to life. 
For example, the designer sometimes draws sketches of how she would like the costume to 
look and this is given to the wardrobe department as a reference. 
 
Step 2. White Card  
The White Card is an unpainted model of the set which is sent to the production team who 
makes sure it fits the space and the budget that is available. 
 
Step 3. Model Box  
The designer then creates a model box. This is made on a 1:25 scale to give the creative team 
a clear picture of the set. The production team uses the model for the building process, 
ensuring that the final set replicates exactly the designer’s original model. 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
Step 4. Scale Drawings  
The designer then draws a ground plan of the model box to the scale of the theatre. This gives 
the carpenter the exact dimensions to work from. 
 

The model box for Faust x2 
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Step 5. Building The Set  
The carpenter then starts to make the set. At The Watermill the set is built off-site in a large 
barn in Coventry and then brought to the theatre and constructed during the weekend before 
the show opens.  
 
Step 6. The Final Set  
The final set is fitted into the theatre. During the fit-up the designer will work with the 
production team to ensure that all the final details are perfected on the  
set before the show opens. 
 

 
 
 Daisy Fairclough (Gretchen) and Jacques Miche (Mephisto)  
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Bringing the Production to Life  

For this production, The Watermill’s atmospheric auditorium will be brought to life by acclaimed 
video designer Zsolt Balogh . 
 
His work has been seen on projects including Hull’s UK City of Culture Opening Ceremony, 
the London 2012 Olympic Opening Ceremony and the David Bowie is exhibition at the Victoria 
and Albert Museum, as well as productions for the National Theatre, English National 
Opera, Metropolitan Opera and Royal Court. 
 
 
 
 
 

 
 
 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

To find out more about Zsolt and to see more of his work visit his website, 
http://www.zsoltbalogh.com/home 

http://www.zsoltbalogh.com/home
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Rehearsal Report 
At the end of every day of rehearsals, Deputy Stage Manager Sara Shardlow writes a Rehearsal Report 
that is circulated to all of the heads of production, keeping everyone in the loop of decisions, changes 
and ideas that are emerging from the rehearsal process.  You’ll notice a theatre industry etiquette 
tradition that all of the actors and creative team are referred to by their surnames. 
 

Faust X 2 
Rehearsal Report #5  
Date: Friday 10th February  
 
General  
1. We have moved Gretchen’s lines: “Forever. / And forever more” (p44) so they are now after 
Mephisto’s line: “Which, more or less is true, I’m bound to say” (p44).  
2. The line: “Come, or I let you share her wretched end” (p62) has changed to: “Watch, or I let you 
share her wretched end”.  
 
Design  
1. On p62 we are imagining that the cross recedes after Mephisto’s line: “No. Shall live”. Currently, at 
this point in the text, we are not imagining it moving forward onto the stage before it recedes –does 
this fit with your thoughts on this moment? ( To confirm –we have plotted a moment for the cross 
moving forward onto the stage earlier in the text –p34).  
2. Please see SM Note 3.  
 
Wardrobe  
1. We will no longer need an inside pocket in the coat for the morphine bottle –Instead could we put a 
smaller pocket in the right hand pocket of the coat so that the bottle can be easily located –Mr Miche 
will need to grab it quickly from the pocket while Mr McDiarmid is wearing the coat.  
2. Please could you confirm if Gretchen’s costume will have pockets? If not we may have to add one 
for the morphine bottle.  
3. As discussed, please could we have a button hole in Mephisto’s suit?  
4. Please could we have several pairs of tights in rehearsals which it is ok for us to rip?  
5. Please could we get a pair of tracksuit bottoms and a top in rehearsals for Ms Fairclough to wear? 
These would be used when we are working with fake blood so that Ms Fairclough doesn’t get fake 
blood on her own clothes. Please see DSM for more details.  
6. We may need a pocket in Mephisto’s coat for a knife. Exact place and size TBC.  
 
Sound  
1. After the line: “No. You shall live” (p62) Mephisto will click on his phone and an image of “Jesus 
Saves” will come up on the projection screen. Could we please have music to go with this it could 
possibly be the Easter Hymn heard previously.  
 
Projection  
1. On p58 please could we show the dawn beginning through the windows in Gretchen’s cell on the 
projection image –“Dawn softens night”?  
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2. On p61 please could we show the dawn breaking through the windows in Gretchen’s cell on the 
projection image on P61 –“now breaks the day!”.  
3. Please could you confirm if it is possible to map the cross onto the Jesus Saves Image as the  
cross recedes on p62?  
4. Ms Blair is very happy to go with your thoughts and ideas for the collage mentioned on p63.  
 
Lighting  
1. Are we imagining that the light in the cube will be DMX controlled?  
 
Production/ Technical  
1. Please see lighting Note 1.  
 
Stage Management/ Props  
1. Please could the flowers in the large bunch be quite easy to snap at the stem? This is because we 
would like to break the flowers off and place them in Gretchen’s hair as part of the action. We would 
also like to break off a flower for Mephisto to use as a button hole in his suit. This may mean that we 
would need a fresh bunch of flowers for each show. Exact numbers of flowers to broken each show 
TBC.  
2. As discussed, we are thinking of using cable ties to bind Gretchen’s hands and feet. As part of the 
action Faust will cut Gretchen free of the cable ties. Please could we have some cable ties in rehearsals 
to try this moment out? As discussed, we would like to come up with a way of the cable ties being pre-
cut so that we do not need a sharp knife on stage.  
3. Please could we have a knife for Faust for the moment mentioned in Note 2?  
 
Risk Assessment  
1. Currently we are thinking of tying Gretchen’s hands and feet with cable ties –please see SM Note 2.  
2. Ms Fairclough will also be standing on the cube.  
 
Many thanks,  
Sara Shardlow  
Deputy Stage Manager  

 

Left: Ian McDiarmid as Faust. Top right: Jacques Miche (Mephisto) and Daisy Fairclough 
(Gretchen). Bottom right: Jacques Miche (Mephisto). 
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Credits for Faust x 2 
 
A version with music of Goethe’s dramatic poem  
Adapted by Ian McDiarmid 
Translation by Philip Wayne 
 
Director Lisa Blair 
Designer Georgia Lowe 
Video Design Zsolt Balogh 
Lighting Design Elliot Griggs 
Composer and Sound Designer Richard Hammarton 
Assistant Director Chloe France 
 
CAST in alphabetical order 
 
Gretchen Daisy Fairclough 
Faust Ian McDiarmid  
Mephisto Jacques Miche 
 
Production Manager Lawrence T Doyle         
Company Stage Manager Kerrie Driscoll 
Assistant Production Manager Harry Armytage  
Theatre Technician Chloe Dougan  
Deputy Stage Manager Sara Shardlow 
Assistant Stage Manager Claire Payton     
Wardrobe Supervisor Amanda Dooley 
Wardrobe Assistant Eloise Short 
Set Construction Belgrade Production Services 
Production Photographer Philip Tull  
National Press and Publicity Jan Ferrer 
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